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Agenda ol
Place: Community Room, Storchenhof, Osterby a

10.00 am Arrival and informal exchange
11.00 am Beginning of the Workshop

Welcome

A Cornelia Patz-Nahm, BAK Schleswig-Holstein e. V.

A Martina Kaufmann, Norwegian Artists Ostlandsudstillingen

A Dr. Imke Lode, Dr. Sabine Glaubitz, cultural scientists / intercultural trainers

Getting to know each other
Reflexion: applied artists in 7 different countries around the Baltic Sea
Presentation: intercultural differences & potentials of i n artisbcboperation
13.00 pm Lunch
15.30 pm International Cooperation:
w Individual understanding
w Country-specific contributions
w Possible form of future cooperation / Next steps
17.20 pm Conclusion
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Participants
17 applied artists from 7 countries »
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Participants

17 artists, 1 cultural curator

Ann-Kristin Aas

Ase-Marit Thorbjgrnsrud

Martina Kaufmann

Claudio Bannwart

Inga Vestergaard Sgrensen

Klaus Titze
Susan Lange

Eva Zethraeus
Pernilla Norman

Minna Tuohisto-Kokko
Tuulikki Paallysaho

Katrin Amos
Kristiina Uslar

Monika Rubaniuk
Kazimierz Pawlak

Cornelia Patz-Nahm
Eva Koj
Susanne Koch
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Norway
Norway
Norway (cultural curator)

Danmark
Danmark
Danmark
Danmark

Sweden
Sweden

Finland
Finland

Estonia
Estonis

Poland
Poland

Germany
Germany
Germany
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Questionnaire to Participants il
Results > 8

With artists from which of the
following countries have you
cooperated in the past?

B Denmark MWEstonia MWFAnland WGermany MWHNorway B Poland B Sweden

4%
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Questionnaire to Participants il
Results 4

What do you hope to achieve when
cooperating with international artist?

M inspiration and insight into other artists’ artwork, artistic approaches and technigues
M zetting to know each other personally

M getting to know the other's country and art world

W international opportunities to show (and sall) my work

M creating artwork together

3%

Cther  establizh reboworks for fudher projects: adists field stroctuee | research, echibilions: semnars:
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Questionnaire to Participants

Results -»

Which conditions need to be fulfilled for a
successful cooperation among int.'l artists?

sufficient public
relations
marketing; 0

Other:
A All of them are important
A You need the right people who are personally engaged and motivated
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Questionnaire to Participants S il
Results - "

»
v

What are your questions that you bring to this workshop?

- What is the best way to develop the connecting network further (workshops, exhibitions,
bilateral / all together, small / big)?

- How may we finance it?

- Is there a possibility that all artists represented in this workshop also can participate in
several exhibition projects in various countries, Maybe we can meet annually in a 3 years
period, in a different country and with new works every year?

- How can we proceed a sustainable network within the countries?

- Future cooperations in the short term and long term?

- Is there a dominant material in modern design?

- How important is the role of modern design in the different countries?

- How to go on (how to proceed with existing contacts)

-How are galleries working in Poland?wOAdAr Idd & c L
right now in Europe.

- How could both artist and artist organisations be involved in exhibitions? How we can find
financial partners in order to develop projects?

- How can we describe the very rare specialized and high knowledge that we as applied
artists represent? Why do we need this knowledge in society today i and tomorrow?
How can we communicate and make the society aware of these questions and answers?

- Inspiration and information about circumstances for artists in other countries, for example
education, political culture

- Financial questions are important. We could try to find new funding opportunities.

- How is the working situation in the other Baltic states?
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Questionnaire to Participants S il
Results - "

»
v

What do you want our workshop to accomplish?

- Further collaboration and exhibitions.

- To establish a lasting network between participants in this workshop. A concrete multi-year-
plan for further cooperation and exhibitions. Accomplishing an agreement that participating
artists can have the opportunity to exhibit in several of the countries represented in the
workshop.

-Get together and talk about the time after

- Set a time plan and framework for our next cooperation project

- Some new contacts and cooperation between people who have something in common.

- To get some new contacts

- Inspiration and power to work with class

- How can we build new projects an good experiences. What do artists expect compared to
the organizer?

- Positive energy and maybe a new cooperative project between the countries involved

- Exchange ideas, experiences and knowledge

- Continuous cooperation also in the future

- To show new possibilities to establish a continuous network
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Getting to know each other T
Introducing yourself o ¥
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Getting to know each other
Introducing yourself
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Getting to know each other o Ll
Introducing yourself > ¥

»
w

BEST ASPECT as applied artist in my country BIGGEST CHALLENGE as appl. artist in my country

DK Many possiblilitis to follow my ideas Freedom

DK Big tolerance To convince the political establishment

DK To create and get ideas, to work it out and to play To get respected as an artist
with ideas; freedom to work with colleagues

DK Nature, island, people; acceptance as applied artist ~ Earn money, taking away time from working as artist
by small art-loving community

NOR Freedom To develop as an artist

NOR Very good organisation Financing

NOR Practical expertise and creativity; Not so easy to get exhibition spaces;

NOR Solving practical & artistic problems together; warm To get critics & others to discuss our field on our
personal exchanges; working together with applied premises; language to present / discuss projects ->
artists often too many words

S Strong professional networks of cooperative and To get paid T the public understanding of the price level
organisations for Acrafth

S Pracitical education Craft as Art 7 few galleries & exhibtion places;

few art critics who really understand the field of crafts

S Creative freedom Making a living
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Getting to know each other il
Introducing yourself > &

BEST ASPECT as applied artist in my country BIGGEST CHALLENGE as appl. artist in my country

FIN Not so many artists use my special technique Support for artistic work
-> Freedom

FIN Work with many kind of material and freedom to do | tséll;ng artworks
SO

EST To enjoy many women with different jewelery. | am To be free in my business and organise 3 different
glad too if they like my style. galleries in Tallinn

EST Nature People

PL Independent Financial support

PL Individual development Money

D The fallen borders in Europe and the might of craft To live from my art (exist) & develop at the same time

institutions in Germany

D To cooperate with one another Diversity in all the challenges we have to cope with;
selling, applying, getting money, gettings contacts

D Good networking among the applied artists Financial situation, earn money, get support
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Refexion: 17 artists from 7 countries gilier
Did something surprise you? -

Also mentioned:

AChanges in Swedish press have led to less
journalists, less space for culture in the paper,
partly due to new attention to IT / internet

APress in DK not so much a problem

Aln many countries, difficult to get respect /
financial support / sufficient exhibition spaces
as applied artist in comparison to fine artists.
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